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I N S TR U C TI O N S
•  U se  b l a ck i nk.
•  W r i t e  yo ur  a nsw e r  t o  e a ch  q ue st i o n i n t h e  A nsw e r  B o o kl e t .  T h e  q ue st i o n num b e r s m ust  

b e  cl e a r l y sh o w n.
•  F i l l  i n t h e  b o xe s o n t h e  f r o nt  o f  t h e  A nsw e r  B o o kl e t .
•  A ns w e r  one q ue st i o n i n S e ct i o n 1  a nd  one i n S e ct i o n 2.

I N F O R M A TI O N
•  T h e  t o t a l  m a r k f o r  t h i s p a p e r  i s 6 0 .
•  T h e  m a r ks f o r  e a ch  q ue st i o n a r e  sh o w n i n b r a cke t s [  ] .
•  T h i s  d o cu m e nt  h a s 1 2  p a g e s.

A D V I C E
•  Re a d  e a ch  q ue st i o n ca r e f ul l y b e f o r e  yo u st a r t  yo ur  a nsw e r .

Y ou m us t  h a ve:
•  t h e  OCR 1 2- p a g e  A nsw e r  B o o kl e t
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F ri d a y  2 3  M a y  2 0 2 5     –  M orni ng
A S  L evel  E ng l i s h  L i t era t ure
H 0 7 2 / 0 2  D r a m a  a nd  p r o se  p o st - 1 9 00     
 Ti m e a l l ow ed :  1  h our 4 5  m i nut es
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S ec t i on 1  –  D ra m a Q ues t i on P a g e

N o e l  Co w a r d :  Private Lives 1 3

T e nne sse e  W i l l i a m s:  A Streetcar Named Desire 2 3

Ha r o l d  P i nt e r :  The Homecoming 3 4

A l a n B e nne t t :  The History Boys 4 4

P o l l y S t e nh a m :  That Face 5 5

Je z B ut t e r w o r t h :  Jerusalem 6 5

S ec t i on 2  –  P ros e Q ues t i on P a g e

F  S co t t  F i t zg e r a l d :  The Great Gatsby 7 6

A ng e l a  Ca r t e r :  The Bloody Chamber and Other Stories 8 7

G e o r g e  Or w e l l :  Nineteen Eighty‑Four 9 8

V i r g i ni a  W o o l f :  Mrs Dalloway 1 0 9

M o h si n Ha m i d :  The Reluctant Fundamentalist 1 1 1 0
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S ec t i on 1

D ra m a

N o e l  Co w a r d :  Private Lives
T e nne sse e  W i l l i a m s:  A Streetcar Named Desire

Ha r o l d  P i nt e r :  The Homecoming
A l a n B e nne t t :  The History Boys

P o l l y S t e nh a m :  That Face
Je z B ut t e r w o r t h :  Jerusalem

A nsw e r  one q ue st i o n f r o m  t h i s se ct i o n.  

Y o u sh o ul d  sp e nd  a b o ut  4 5  m i nut es  o n t h i s se ct i o n.

1  N oel  C ow a rd :  Private Lives

E i t h er

( a )  ‘ T h e  p l a y  sh o w s w h a t  f un i t  ca n b e  t o  d o m i na t e  o t h e r  p e o p l e . ’

Ho w  f a r  a nd  i n w h a t  w a ys d o  yo u a g r e e  w i t h  t h i s  vi e w  o f  Private Lives ?  [ 3 0 ]

O r

( b )  ‘ V i ct o r  i s a  b ul l y w i t h  a  b a d  t e m p e r ,  w h i l e  S yb i l  i s  f o o l i sh  a nd  i m m a t ur e . ’

I n t h e  l i g h t  o f  t h i s co m m e nt ,  d i scu ss t h e  r o l e s o f  V i ct o r  a nd  S yb i l  i n Private Lives .  [ 3 0 ]

2  Tennes s ee W i l l i a m s :  A Streetcar Named Desire

E i t h er

( a )  W i l l i a m s a r g ue d  h i s p l a y w a s a b o ut  t h e  ‘ m e r ci l e s s h a r sh ne ss o f  A m e r i ca ’ s su cce ss- o r i e nt a t e d  
so ci e t y . ’

Ho w  f a r  a nd  i n w h a t  w a ys d o  yo u a g r e e  w i t h  t h i s  vi e w  o f  A Streetcar Named Desire ?  [ 3 0 ]

O r

( b )  ‘ S t e l l a  se e m s b o t h  t o ug h e r  a nd  g e nt l e r  t h a n h e r  si st e r  B l a nch e . ’   

I n t h e  l i g h t  o f  t h i s co m m e nt ,  d i scu ss t h e  r o l e s o f  S t e l l a  a nd  B l a nch e  i n A Streetcar Named Desire .
[ 3 0 ]
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3  H a rol d  P i nt er:  The Homecoming

E i t h er

( a )  ‘ T h e  p ur p o s e  o f  d i a l o g ue  i n t h i s p l a y i s t o  g e t  so m e t h i ng  f r o m  a no t h e r  p e r so n. ’

Ho w  f a r  a nd  i n w h a t  w a ys d o  yo u a g r e e  w i t h  t h i s  vi e w  o f  The Homecoming ?  [ 3 0 ]

O r

( b )  ‘ Rut h  co nt r i b ut e s so m e t h i ng  t h i s a l l - m a l e  h o use h o l d  so  ur g e nt l y ne e d s. ’

I n t h e  l i g h t  o f  t h i s co m m e nt ,  d i scu ss t h e  r o l e  o f  Rut h  i n The Homecoming .  [ 3 0 ]

4  A l a n B ennet t :  The History Boys

E i t h er

( a )  ‘ A  p l a y t h a t  e xp l o r e s f r ust r a t i o n a s m uch  a s su cce ss. ’

Ho w  f a r  a nd  i n w h a t  w a ys d o  yo u a g r e e  w i t h  t h i s  co m m e nt  o n The History Boys?  [ 3 0 ]

O r

( b )  ‘ I r w i n’ s p e r so na l  i nse c ur i t i e s co m e  t h r o ug h  i n h i s  cyn i ca l  t e a ch i ng  m e t h o d s. ’

I n t h e  l i g h t  o f  t h i s co m m e nt ,  d i scu ss t h e  r o l e  o f  I r w i n i n The History Boys.  [ 3 0 ]
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5  P ol l y  S t enh a m :  That Face

E i t h er

( a )  ‘ I n t h i s p l a y t h e  p r o b l e m s o f  a  d ysf unct i o na l  f a m i l y r e f l e ct  t h o se  o f  w i d e r  so ci e t y . ’

Ho w  f a r  a nd  i n w h a t  w a ys d o  yo u a g r e e  w i t h  t h i s  vi e w  o f  That Face?  [ 3 0 ]

O r

( b )  ‘ M a r t h a  t r e a t s He nr y l i ke  a  p l a yt h i ng ,  no t  a  so n. ’

Ho w  f a r  a nd  i n w h a t  w a ys d o  yo u a g r e e  w i t h  t h i s  vi e w  o f  t h e  r o l e s o f  M a r t h a  a nd  He nr y i n That 
Face?  [ 3 0 ]

6  J ez B ut t erw ort h :  Jerusalem

E i t h er

( a )  ‘ Je r usa l e m  i s no t  p a r a d i se  b ut  a  r ub b i sh  d um p . ’

Ho w  f a r  a nd  i n w h a t  w a ys d o  yo u a g r e e  w i t h  t h i s  vi e w  o f  t h e  se t t i ng  o f  Jerusalem ?  [ 3 0 ]

O r

( b )  ‘ D a w n a nd  W e sl e y ca n’ t  t e a r  t h e m se l ve s f r e e  f r o m  t h e  r e sp e ct a b l e  w o r l d . ’

Ho w  f a r  a nd  i n w h a t  w a ys d o  yo u a g r e e  w i t h  t h i s  vi e w  o f  t h e  r o l e s o f  D a w n a nd  W e sl e y i n 
Jerusalem ?  [ 3 0 ]
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S ec t i on 2

P ros e

F  S co t t  F i t zg e r a l d :  The Great Gatsby
A ng e l a  Ca r t e r :  The Bloody Chamber and Other Stories

G e o r g e  Or w e l l :  Nineteen Eighty‑Four
V i r g i ni a  W o o l f :  Mrs Dalloway

M o h si n Ha m i d :  The Reluctant Fundamentalist

A nsw e r  one q ue st i o n f r o m  t h i s se ct i o n.  

Y o u sh o ul d  sp e nd  a b o ut  1  h our o n t h i s se ct i o n.

S p e nd  a b o ut  1 5  m i nut es  r e a d i ng  t h e  q ue st i o n a nd  t h e  unse e n p a ssa g e .

7  F  S c ot t  F i t zg era l d :  The Great Gatsby

D i scu ss w a y s i n w h i ch  F i t zg e r a l d  p r e se nt s w e a l t h  a nd  l uxu r y i n The Great Gatsby.

I n yo ur  a nsw e r  yo u sh o ul d  m a ke  co nne ct i o ns a nd  co m p a r i so ns w i t h  t h e  unse e n p a ssa g e  b e l o w ,  
i n w h i ch  a  r e l a t i o nsh i p  i s t e nt a t i ve l y r e - st a r t e d .  [ 3 0 ]

1  A r d sl e y- o n- Hud so n:  co unt r y vi l l a g e ,  no r t h  o f  N e w  Y o r k

2 Y a l e  B o w l :  a  co l l e g e  f o o t b a l l  st a d i um  i n A m e r i ca

3  U r b a ne sq ue :  p a cke d  i n cl o se ,  t o  su g g e st  a n ur b a n vi st a

© Ring Lardner, The Best Short Stories of Ring Lardner, p. 168, Scribner's,  1957. From first line "An hour’s drive brought them to Ardsley-on-Hudson" to last line "and suggestive of an Atlantic City auction sale." Item removed due to third party copyright restrictions.
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8  A ng el a  C a rt er:  The Bloody Chamber and Other Stories

D i scu ss w a ys i n w h i ch  Ca r t e r  t r a nsf o r m s f o l k- t a l e s i n The Bloody Chamber and Other Stories .

I n yo ur  a nsw e r  yo u sh o ul d  se l e ct  m a t e r i a l  f r o m  t h e  w h o l e  t e xt  a nd  m a ke  co nne ct i o ns a nd  
co m p a r i so ns w i t h  t h e  unse e n p a ssa g e  b e l o w .  [ 3 0 ]

A s sh e  w a s p a ssi ng  t h r o ug h  a  t h i ck f o r e st ,  sh e  h e a r d  a  d i sm a l  h o w l i ng  no t  f a r  a w a y .  I t  
se e m e d  t h e  ve r y e xp r e ssi o n o f  h e r  o w n so r r o w .  T o o  d e p r e sse d  t o  f e e l  f r i g h t e ne d ,  sh e  f o l l o w e d  
t h e  so und  a nd  ca m e  up o n a  l a r g e ,  g r a y ,  ye l l o w - e ye d  sh e - w o l f  ca ug h t  i n a  t r a p  b y h e r  r i g h t  
f o r e l e g ,  h o w l i ng  w i t h  p a i n a nd  d i st r e ss.

“ Oh ,  p o o r  w o l f , ”  sa i d  ki nd h e a r t e d  L up a .  “ Ca n I  h e l p  yo u? ”  T o  h e r  a m a ze d  d e l i g h t ,  t h e  w o l f  
r e p l i e d .

“ G e t  m e  o ut  o f  t h i s t r a p , ”  b e g g e d  t h e  w o l f .  “ I  h a ve  b a b i e s a t  h o m e  i n m y d e n.  T h e y w i l l  d i e  i f  
t h e y l o se  m e . ”

L up a  p i cke d  up  a  st o ut  st i ck a nd  o p e ne d  t h e  j a w s o f  t h e  t r a p  t o  r e l e a se  t h e  w o l f ’ s l e g .  T h e n 
sh e  sq ua t t e d  d o w n a nd  t e nd e r l y b a nd a g e d  t h e  l a ce r a t e d  l i m b  w i t h  a  st r i p  t o r n f r o m  h e r  p e t t i co a t .  
T h e  w o l f  st o o d  p a t i e nt l y f o r  t h e se  m i ni st r a t i o ns.

“ M y cu b s a nd  I  t h a nk yo u, ”  sh e  sa i d .  “ Ho w  ca n I  r e p a y yo ur  ki nd ne ss? ”
“ A l a s,  m y si t ua t i o n i s so  unh a p p y t h a t  no  o ne  ca n h e l p  m e , ”  sa i d  L up a .  S h e  t o l d  t h e  w o l f  a l l  

h e r  t r o ub l e s ,  b e g i nni ng  w i t h  t h e  co w ’ s d e a t h  a nd  e nd i ng  w i t h  t h e  sp o i l e d  t a p e st r i e s.
“ N e ve r  m i nd  g o i ng  t o  t h e  m a r ke t , ”  sa i d  t h e  w o l f .  “ G o  h o m e  a nd  d o n’ t  w o r r y .  A l l  w i l l  b e  w e l l . ”
W i t h  t h a t ,  t h e  w o l f  l i m p e d  a w a y o n h e r  b a nd a g e d  l e g  a nd  d i sa p p e a r e d  i nt o  t h e  und e r b r ush .

B a r b a r a  G .  W a l ke r ,  Feminist Fairy Tales ( 1 9 9 6 )
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9  G eorg e O rw el l :  Nineteen Eighty-Four

D i scu ss w a ys i n w h i ch  Or w e l l  p r e se nt s  t h e  co nc e p t  o f  f r e e d o m  i n Nineteen Eighty‑Four .

I n yo ur  a nsw e r  yo u sh o ul d  m a ke  co nne ct i o ns a nd  co m p a r i so ns w i t h  t h e  unse e n p a ssa g e  b e l o w ,  
a n e xt r a ct  f r o m  a  no ve l  w h e r e  t h e  l e a d i ng  ch a r a ct e r  f i na l l y e sca p e s t o  Ca na d a  f r o m  a  cr ue l  
r e g i m e  i n t h e  U ni t e d  S t a t e s.  [ 3 0 ]

1  l i m ni ng :  h i g h l i g h t i ng  o r  l i g h t i ng  up

2 N o ve m b r i st s:  a  r e vo l ut i o na r y g r o up

© Hillary Jordan, When She Woke, p. 339, HarperCollins, 2011. From first line "She walked into whiteness: cold, stark, alien, beautiful" to last line "She had never in her life been this vulnerable, or felt this powerful." Item removed due to third party copyright restrictions.

PMT



9

H072/02 Jun25 Turn over© OCR 2025

1 0  V i rg i ni a  W ool f :  Mrs Dalloway

D i scu ss w a ys i n w h i ch  W o o l f  e xp l o r e s  t h e  i m p a c t  o f  s h e l l - sh o ck i n Mrs Dalloway .

I n yo ur  a nsw e r  yo u sh o ul d  m a ke  co nne ct i o ns a nd  co m p a r i so ns w i t h  t h e  unse e n p a ssa g e  b e l o w  
w h e r e  D r  Ri ve r s,  a  p sych i a t r i st ,  i s usi ng  h yp no si s t o  t r e a t  P r i o r ,  a  su r vi vo r  o f  t h e  t r e nch e s.  [ 3 0 ]

©  Pat Barker, Regeneration, p.101-02, Penguin Books, 2004. From first line "Prior nodded. He looked profoundly sceptical." to last line "Then an hour of standing, stiff and shivery, watching dawn grow." (UK Rights only) Item removed due to additional country third party copyright restrictions.
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1 1  M oh s i n H a m i d :  The Reluctant Fundamentalist

D i scu ss w a ys i n w h i ch  M o h si n Ha m i d  e xp l o r e s i d e a s  a b o ut  cu l t ur a l  d i f f e r e nce  i n The Reluctant 
Fundamentalist .

I n yo ur  a nsw e r  yo u sh o ul d  m a ke  co nne ct i o ns a nd  co m p a r i so ns w i t h  t h e  unse e n p a ssa g e  
b e l o w  se t  i n 1 9 8 2 i n w h i ch  t h e  na r r a t o r  r e f l e ct s o n w a ys i n w h i ch  h e  a nd  o t h e r s o f  a  P a ki st a ni  
b a ckg r o und  h a ve  r e sp o nd e d  t o  l i f e  i n A m e r i ca .  [ 3 0 ]

1  T h e  S o vi e t  U ni o n h a d  i nva d e d  A f g h a ni st a n i n 1 9 79 .

E N D  O F  Q U E S TI O N  P A P E R

© Ayad Akhtar, Homeland Elegies, p.37 , Tinder Press, 2019. From first line "I was surprised to find Ramla," to last line "and here he was raising children who complained there were not enough marshmallows in their bowls of Lucky Charms." Item removed due to third party copyright restrictions.
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B L A N K  P A G E
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Oxford Cambridge and RSA

C op y ri g h t  I nf orm a t i on

OCR i s co m m i t t e d  t o  se e ki ng  p e r m i ssi o n t o  r e p r o d uce  a l l  t h i r d - p a r t y co nt e nt  t h a t  i t  use s i n i t s a sse ssm e nt  m a t e r i a l s.   OCR h a s a t t e m p t e d  t o  i d e nt i f y a nd  co nt a ct  a l l  co p yr i g h t  h o l d e r s 
w h o se  w o r k i s use d  i n t h i s p a p e r .   T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a nsw e r - r e l a t e d  i nf o r m a t i o n t o  ca nd i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e nt s a r e  r e p r o d uce d  i n t h e  OCR Co p yr i g h t  
A ckn o w l e d g e m e nt s B o o kl e t .   T h i s i s p r o d uce d  f o r  e a ch  se r i e s o f  e xa m i na t i o ns a nd  i s f r e e l y a va i l a b l e  t o  d o w nl o a d  f r o m  o ur  p ub l i c w e b si t e  ( w w w . o cr . o r g . uk)  a f t e r  t h e  l i ve  e xa m i na t i o n se r i e s.

I f  OCR h a s unw i t t i ng l y f a i l e d  t o  co r r e ct l y a ckn o w l e d g e  o r  cl e a r  a ny t h i r d - p a r t y co nt e nt  i n t h i s a sse ssm e nt  m a t e r i a l ,  OCR w i l l  b e  h a p p y t o  co r r e ct  i t s m i st a ke  a t  t h e  e a r l i e st  p o ssi b l e  
o p p o r t uni t y .

F o r  q ue r i e s o r  f ur t h e r  i nf o r m a t i o n p l e a se  co nt a ct  T h e  OCR Co p yr i g h t  T e a m ,  T h e  T r i a ng l e  B ui l d i ng ,  S h a f t e sb ur y Ro a d ,  Ca m b r i d g e  CB 2 8 E A .

OCR i s p a r t  o f  Ca m b r i d g e  U ni ve r si t y P r e ss &  A sse ssm e nt ,  w h i ch  i s i t se l f  a  d e p a r t m e nt  o f  t h e  U ni ve r si t y o f  Ca m b r i d g e .
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